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The RCA Records Label is proud to present FROM NASHVILLE TO 
MEMPHIS — THE ESSENTIAL 60'S MASTERS I, the follow up to the critically 
acclaimed boxed set THE KING OF ROCK ‘N’ ROLL — THE COMPLETE 50°S 
MASTERS. 

FROM NASHVILLE TO MEMPHIS documents Elvis Presley's 
recording sessions in those two cities from 1960 through 1969. 
Whereas THE KING OF ROCK ‘N’ ROLL followed Elvis from his first demo 
through to his induction into the Army, this set picks up in Nashville in 
March 1960 —three weeks after Elvis returned home from Germany — and 
takes Us through to his triumphant Memphis recordings in 1969. 

We-have chosen.to focus on the secular sessions only. Existing and 
future sets will detail Elvis’ other 60's activities: the religious recordings, 
the 1968 TV Special, the 1969 Las Vegas recordings and the many movie 
soundtracks. This collection focuses on that part of his career which 
most clearly demonstrates what Elvis Presley the’recording artist — free 
of the demands of movie S¢ripts, Concern and TV audiences and his own 
past — set out to do. This is truly a portrait of the singer redefining himself, 
his music and, in the process, American popular music, progressing as 
an artist in a fast-changing musi¢al decade. 

FROM NASHVILLE TO MEMPHIS includes every secular master done 
at those 16 RCA recording sessions. Thé tracks are strictly sequenced in 
the order in which they were recorded, from the best available 2- 3- 4= 
and 8-track sources. The rarities section (In reverse chronological order) 
gives the listener an informal look at thé artist at Work — recording and 
redefining a style that was singularly his. 

Peter Guralnick’s liner notes, the recording data, discography, 
memorabilia and the many photographs, together with the music, offer a 
unique view of Elvis Presley's recording career. What emerges is Elvis 
the artist: his remarkable comeback of 1960, after having Served two 
years in the Army; his development and maturity as a singer, his struggle 
to re-establish himself after having been sidetracked by Hollywood and 
the movies; and his ultimate triumphs his return to Memphis and to 
recording in 1969. 

FROM NASHVILLETO MEMPHIS — THE ESSENTIAL 60'S MASTERS I 
tells a truly fascinating and different story. It's not about his several 
hundred million record salespnor about the rock ‘n’ roller turned pop star 
and Certainly not about the activities.of his private life. This collection is a 
unique testament to the\broad scope of his career and to the vast 
musical legacy of Elvis Presley — the singer, the performer, the greatest 
recording artist of all times 

The RCA Records Label 

BMG Musi¢, September 1993 


Elvis in Germany on his 25th birthday, January 8,1960. 


READY TO ROCK 


Presley Gets 
His Army 
Discharge 


FT. DIX, N.J., March 5 (P) 
Rock-’n’-Roll singer Elvis 
Presley was separated from 
the Army today to resume his 
million-dollar-plus a year 
show business career. 

The 24-year-old former 
truck driver left this Arm 

ost with his manager, Col. 
om Parker, in a chauffer - 
driven Imousine. 

Parker said he was going to 
New York but Presley dec- 
lined to give his destination. 

Half a dozen teen-age girls 
and a score of photographers 
and newsmen were on hand 
to witness Presley’s depar- 
ture. 

Still wearing his Army uni- 
form, Presley walked to the 
waiting car surrounded b 
MPs. The girls tried to mo 
him and several soldiers 
asked for autographs. 
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| felt a lot of tension in the room. | really did. The session was 
scheduled for a Sunday night at 7, and | got there at 5 to set up the 
tape machines and make sure that everything was working — there 
was no such thing as a second engineer then, | was it. Then, trying 
to get a balance on the first tune — and to.Jook behind me and right 
at my elbow almost was Colonel Parker, this VP from RCA, Steve 
Sholes, | mean, | could reach right out and touch them. And when 
Elvis did the first tune, they didn't say anything to me, but once he 
got the first tune down they all sat down and started talking about 
other things. So it was, apparently, the anticipation of him singing 

again in the studio... 
Bill Porter, RCA Studio Engineer 


There was no one in the control room of RCA’s new Studio 
B in Nashville on that Sunday evening in March, 1960, who didn't 
feel the tension, and no one who would have cared to admit it. 
Steve Sholes, the RCA executive from New York, who had signed 
Elvis Presley to the label four years before, had seen his invest- 
ment pay off beyond his wildest expectations but had almost 
immediately found himself edged out of the picture by a manage- 
ment/publishing team which tightly controlled both its artist and 
his repertoire. During the two years that Elvis had been in the 
Army, Sholes had repeatedly lobbied to record him, and just as 
repeatedly been blocked, so that RCA found itself upon his release 
with virtually no usable material in the can. Which put all the more 
pressure on Sholes and gave management all the more leverage to 
negotiate and make demands — and, potentially, to fail. . 

Freddy Bienstock, the Hill & Range publishing executive 
who had effectively taken over Sholes’ A&R duties (Hill & Range 
co-owned Elvis’ two publishing companies with the artist, and vir- 
tually all of the material that he recorded came from their cata- 
logues), had visited the young man in Germany several times, 
shepherded him around Paris, and gone to see him at Graceland in 
the month since he had been home. But, even though Bienstock 
came equipped with a stack of songs from his half-dozen top writ- 
ing teams, he was not at all sure what direction this session was 
likely to take. He was disturbed, too, by the disquieting dream that 
Elvis had related to him on his last visit: in the dream, Elvis said, 
there were no fans standing at the Graceland gates, there was no 
Colonel Parker to guide his career, he was alone, helpless and 
deserted. 


1-2. Elvis gets ready to leave Graceland for his first post-Army recording session, March 20, 1960. Background: 
Window display for ELVIS IS BACK and “Stuck On You.” 
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Guitarist Scotty Moore, who had been with Elvis from the 
beginning but had broken with him bitterly not long before he went 
into the Army, was attempting to solidify a reconciliation which had 
first been broached while Elvis was still in the service. Originally it 
had been hoped that bass player Bill Black would fill out the origi- 
nal trio (only drummer D.J. Fontana had remained with Elvis 
unequivocally), but Black had a career of his own now (the Bill 
Black Combo had a current Top 10 hit with “White Silver Sands”) 
and finally refused to join in just weeks before the session's sched- 
uled start. 

The artist's own personal retinue of Army buddies and old 
pals provided a jarringly raucous accompaniment to the proceed- 
ings. The engineer, Bill Porter, was new to Presley sessions and 
not sure just what to expect. With the exception of the singing 
group, the Jordanaires, D.J., and pianist Floyd Cramer, who went 
back almost as far as Scotty did, the Nashville studio musicians 
who filled out the session had played only one previous date with 
Elvis. Even the Colonel, who hovered on the edge of the proceed- 
ings without ever betraying the slightest glimmer of emotion or 
doubt, had to be feeling the pressure of a hand that he had deliber- 
ately set out to play: under the rules of the game that he had estab- 
lished, with no backlog of material, a minimum of exposure over 
the last couple of years, and a maximum of expectation, his boy 
had to deliver. There was a single to record tonight for release by 
the end of the week; there was the filming of a $125,000 appear- 
ance on Frank Sinatra‘s TV special in Miami within days of the ses- 
sion; there was a movie to start in a month's time. There was a 
whole world waiting to be re-claimed, and while the Colonel knew 
better than almost anyone in the straight world how tastes can 
change, allegiances shift, that there are no guarantees (in life any 
more than in art), his strongest suit remained that he believed in his 
boy, and he knew that his boy believed in him. Loyalty was a two- 
way street. 

All attention, then, was focused on the young man with the 
upswept dark hair, a new-found but easy-going military bearing, 
and that familiar unself-conscious laugh that filled the studio and 
innocently disarmed all the unvoiced fears. Before anyone knew it, 
the musicians had all gathered around him at the piano, and he 
was telling tales of tank maneuvers and Army life — except for the 
subject matter, it was as if he had never been away. Then, without 
really seeming to focus on the session itself, with no apparent con- 
cern either for time or the business at hand, he took charge, and 
they sang spirituals and snatches of his hits, old Eddy Arnold num- 
bers, Ray Charles’ “| Got a Woman”— before the session ever 
began, there was music in the air, and if he was feeling the 


1. With Frank Sinatra performing “Witchcraft/Love Me Tender” on the Timex TV Special which aired on May 12, 
1960, 2. Departing for Miami, March 22, 1960 2 Dress rehearsal for the Timex TV Special March 26, 1960. 
Background: Elvis makes his way to the Graceland office with reporters for his first post-Army press conference, 


March 8, 1960. 


pressure, he certainly didn’t show it. Elvis was back. 

The session began on familiar enough territory with an up- | 
tempo jubilee-type number “from the pencil of” Otis Blackwell (as | 
Elvis invariably referred to the writing, ef the Phythre and’ blues 
singer/songwiiam cle age Uy pir * Dont Be Cryety ‘and ” uN 
the Fair Fos 1958 hity¢ Soldier Ee which Elvis had ae) 
ole With evensin¢e he bag goiie into the Army. The number that 
had beet Selecigd a8 the A-side of the single was an easy-going — 
mid-tempo rock@e With @ eoMmfortably commercial nook ("Stuck On 
You” was a palataple enough substitute for All Snook Up, even if 
it didn’t offer much im the Way @f panache), Wille ine B-side, Fame 
and Fortune} By the familiar il! $e Range team of Fred Wise and 
Ben WelSman' ‘represented the kind of modified doo-wop that was 
virtually second natupe t0 Elvis (and his fans) and at the same time - 
showcased the singels heW mature voice.and style. With tie next — 
song, “A Mess Of Blues, 4 notable néwepair of songwriters, Doc | 
Pomus and Mort Shula, Was introduced to the Elvis Prestey 
team, while the final njmber Wise and Weisman’s “It Feels So 
Right,” successfully eched “One Night one of Elvis’ favorites. By | 
the time the entourage rolled Out @f tie studio notlong aiter7 
o'clock the next morning, six Songs Nad Been Wrapped, Withno Vis: 
ible sign of hesitation or strat, ang NO Gimimunon in quality. Bythe 
following week, with filming\@f the Sinatra show successfully com- 4 
pleted, “Stuck On You” had shipped over a million copies and was — 
well on its way to thestep of th@ Gnarts. ” 

This altered the atm Qspnere consid@raply whee yas ® 
returned to the studio two We@KS after (he frst session. of 
Colonel's agenda, of course, neWer varied, nor, under 
stances, was Steve Sholes’ side of, the equation ¢ 
change. But with much of the pressure’ Poff, ar and some of the most 
immediate questions answered,/everyone could afford'tostee! a lit- 
tle bit mone relaxed; and the singer himself could feel free to 
explore different sides of his musical personality. He didn’t sound 
like anybody else, he had told Marion Keisker, he sang a// kinds of 
music, he had insisted to her whenvhe first entered the Sun studio 
at 18 and she‘had sotight toscategorize his music in-some way. On 
this particular Sunday night in Aprilhe.more than bore out his 
boast, opening with a silky version. of Peggy Lee’s “Fever” and, in 
the course of another all-night session, trying on blues, rhythm and 
blues, gospel (Stan Kesler’s “Thrill of Your Love” was at least a 
reasonable facsimile), pop, and rock ‘n’ roll for size. It was proba- 
bly the most unusual, and one of the most ambitious sessions of his 
Career, one that was characterized by a sheer, unchanneled (and 
unchannelable) exuberance, no matter what material he took on. 


So 
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March 1960. 


Elvis on the front porch at Graceland 


There was a trio of songs at its heart, though, WHICH opie. best | 
characterized its open-ended essence. 

Freddy Bienstock had first heard Elvis singing Tony Martin's — 
“There’s No Tomorrow” (a 1949 English-language version ofthe | 
Italian standard, “O Sole Mio”) when he visited him in Germany the 
previous year. Upon returning to New York, he commissioned”a 
number of new English-language versions for Hill & Range@to copy- | 
right, and Aaron Shroeder and Wally Gold's “Its Now @r Never” 4, 
was the one that he presented to Elvis at Graceland several | 
months later. Elvis was immediately knocked aut by it — fhe loved 
the melody, he loved the drama, and he loved the vocal challenge it 
presented. When he recorded it that.night, according to Bill Porter, 
“he had trouble hitting the ending. We'd done"@fewtakesgand he 
kept screwing up the ending, and | said, ‘Elvis, We Gould Splice the™ 
ending. Why don’t you just do that? We don't n@@@ t6 Go the song — 
all the way through.’ And he said, ‘Bill, I'm going t@@@ ital the way 
through, or I’m not going to do it.’ So he did.” 

“Are You Lonesome Tonight?”, which ha@ B@@n a nit in 1927 
for Henry Burr, the most prominent ballad singer Gf Mis Gay, was an 
even more unlikely choice of material, and an @V@M more unlikely 
scenario. It was, in Gene Austin’s version, thé Golonel’s wife 
Marie's favorite song — and the one song that Colonel Parker, who 
had managed Austin for a number of years, @V@F asked Elvis 
Presley to record. It was cut at 3 or 4 in the morning With the lights 
turned down low and the engineer scrambling 6 get 4 levehas 
Elvis launched into the lengthy and highly melodfamate recitation 
at its core. At the conclusion of the song Lamar Fike, Who Was the 
only one of Elvis’ retinue permitted on the studi@ HGOr jumped Up 
and declared, “It'll sell 5 million. Play it again. It Sei 7 milion. 11 it 
be the biggest goddam record you ever made!” 

That should have been the end of the S@SSiGn (it Was the 
ninth song of the evening, and only eight more Were Necessary to 
make an album, the Colonel had pointed out, with the sides they 
already had from the first session). Clearly it would Have taken an 
express train to stop Elvis at this point, though, and, after recording 
the Colonel's song, he still had one additional Promise to tulnil, 
While he was still in Germany, Scotty had sent him a song, the 
Girl Next Door Went A’'Walking.” It was by Thomas Wayne, for 
whom Scotty had produced a big hit in 1959 on his own shorelived 
Fernwood label, and, once the standard publishing arrangements 
had been worked out, Elvis felt honor-bound to record it) Phen he 
did a duet with his Army buddy, Charlie Hodge, on the Golden Gate 
Quartet's “I Will Be Home Again,” a sentimental number they had 
frequently sung together in Germany. The final Song was Begun 
with less than an hour to go before the RCA seeretarieS started 
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(Bourne, Cromwell ASCAP—Turk, [Alamo ASCAP—Evans, Williams] 
Handman] 


Both ends of t y duplicate Pres’ 
current chart. N Or Never,” 
“TG Know,’ 
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r Miami and the Sinatra Timex TV Special. 


coming in.to the building, Everyone was grumbling that they were 
tired, they wanted to go home and clean up, they. had 10 o'clock 
Sessions to get ready for, but Elvis had one more tune that he was 
determined to try. Reconsider Baby,” which he had been fooling 
with off and on ever since it was a hit for its author, bluesman 
Lowell Fulson, in 1954, opened with the interplay of Elvis’ acoustic 
rhythm guitar and Boots Randolph's sax, went on to feature some 
of the most wide-open yet tightly controlled studio playing ever to 
come out of Nashville, and basically encapsulated everything that 
Sam Phillips had first heard in Elvis voice, and everything that Elvis 
had been striving for since that moment in the Sun’studio when he 
had first connected with the blues. 

lt was a moment of unmitigated triumph at the conclusion 
Of a session that embodied every quality of the Elvis Presley suc- 
‘ess story to date — focus, grandiosity, tenderness, intensity, ease, 
and contro! — while at the same time suggesting something alto- 
gether new. “The mix Is pretty hot, and there’s a little distortion on 
ihe Sax, Was Bill Porter's perspective on the Lowell Fulson cut. “| 
mean, there Was nowhere to put it. [wo takes, and dhat was it. We 
- finished up about 7115, 7:20, played the tunes back, and then they 

split.” 


‘G/ Blues Was an easy-going, almost shockingly inoffensive 
vehicle whose shooting occupied most of May and June, and Elvis 
Nad already completed filming of Flaming Star, a considerably 
more ambitious dramatic undertaking with Wirtually no music in it, 
by the time fie returned to the Nashvill@ Studio on the last Sunday 
of October, Working with the same confidence.and determination 
that he had Shown seven months earlier, He completed an entire 
gospel album in a single night, fulfilling a life-long ambition to 
record a tribute not only to his faith but to his musical roots. The 
only secular Song that he recorded that nightwas “Surrender,” a 

follow-Up t0 tie Suecess of “It's Now,Qr,Never” (it was based on 
the equally familiar 1911 Neapolitan standard, “Come Back to 


| _ Sorrento,” which. Provided not only its melody but the inspiration 
. for its English- faniguage title) which Freddy Bienstock had commis- 


| sioned from the team Oj Pomus and Shuman. Upon completion of 
the Session, he retired to Hollywood to film Wild in The Country, 
another serious film (if Flaming Star was his chance at a Marlon 


Brando role, this was his Jimmy Dean ‘sensitive youth” picture) 


with a script by Pulitzer Prize- “winning Playwright Clifford Odets 
Dased on J.R. Salamanca’s acclaimed first novel. By the end of the 
year he had had three #1 hits, with. two. ‘or them, “It’s Now or 
Never” and “Aré You Lonesome Tonight?” (which the Colonel had 
originally com@@ived as an album track) pointing him in wholly 


first post-Army motion picture, G./. Blues. 2, On set with the King and Queen of Thailand, 
June 21, 1960. 3-4. Publicity stills from Flaming Star, September 1960. 


1,5. Publicity stills from his 


unanticipated directions. His initial album, ELVIS IS BACK, had |} 
staked out bold new territory; his gospel album was probably one |) 
of the proudest achievements of his career; even more significant- | 
ly, he had made two serious pictures. While for his staunchest rock jj 
‘n’ roll fans, there may well have been some occasion for doubt, in 
every other respect Elvis Presley was well on his way to fulfilling 
all of the glittering promise of his pre-Army career, and on a scale, 


and a canvas, far broader than critics and detractors might ever || 


have anticipated. 

The only thing that stood in his way was success. G/ Blues 
was one of the top-grossing pictures of the year, with the sound- 
track album far outselling ELVIS IS BACK and neither Flaming Star 
nor Wild in the Country doing anything like comparable business. 
Certainly it might have been argued that Elvis was stiff in his acting 
performances, there was no question that he had a lot to learn — 
but he never really got another chance to try. In February and 
March of 1961 he made two charityappearances, one in Memphis, 
one in Honolulu, and that was the sum total of his live perfor- 
mances until his opening in Las Vegas in the summer of 1969.<In 
March he recorded the soundtrack for Blue Hawaii, a bland mix of 
balladssand: Hawaiian theme songs, which*went on to become the 
biggest-selling aloum:of his career. He made two. more movies in 
1961 and saw “Cant Help Falling In Love” from the Blue Hawaii 
soundtrack. become one of his biggest-selling singles of the ‘60s. It 
was as if his recording career was becoming an afterthought to 
the exploitation:of his image,and ata time when it looked as if new 
horizons were just beginning to open up. Even,the wayin which his 
records were sold by RCA changed, as Steve Sholes was removed 
from the picture altogether and responsibility for Elvis’ musicwas 
switched from the A&R to the marketing department. What*had 
happened was that Elvis’ movies took the place of the A&R depart- 
ment; RCA got its product,by and large, from the movie sound- 
tracks, and, in an.unparalleled triumph of cross-merchandising) the 
movies served.in turn as full-length advertisements for the records. 
The only thing that suffered was the music. 

His Nashville session in March of 1961 was, in general, a 
more desultory affair than either of the two 1960 recording dates, 
not for any lack of enthusiasm or will on Elvis’ part but, rather, from 
the new sense of efficiency, or productivity, which had invaded the 
proceedings. There were a number of outstanding individual titles 
(the Chuck Willis blues classic, “! Feel So Bad,” even with an 
embarrassingly hokey sax solo; Eddy Arnold's 1947 “It’s a Sin,” with 
a beautiful trailing coda by guitarist Hank Garland), but for the most 
part it seems like so many pop sessions, marked by neither the 
gripping intensity nor the exploratory originality of the.1960 dates. 


1 and Background: George Jessel (Master of Ceremonies) bows to Elvis — on. stage at the Ellis Auditorium in 
Memphis (evening show), February 25, 1961.2. Live at the Ellis Auditorium in Memphis (afternoon show), February 
25, 1961. 3. Press conference for the: USS Arizona benefit concert in Hawaii, March 25, 1961. 4. RCA Victor “Tips On 


The Winners” press release for “Stuck On You.” 


The one striking exception came with two new songs by Don 
Robertson, the Chicago-born author of “| Really Don't Want to — 
Know” and Hank Snow’s big 1954 hit, “| Don’t Hurt Anymore.” 
Robertson had gotten a cut (“I’m Counting On You”) on Elvis’ very 
first 1956 RCA session but subsequently had a falling-out with Hill | 
& Range and had not returned to the publishing feld until 1959. The 


two ballads he contributed to the March session ("There's Always — 


Me” and “Starting Today”) were almost perfectly suited to Elvis’ 
new, more reflective style and capture the singer at the height of 
his vocal and interpretive powers. Typical of Robertson's open- 
ended approach — both melodically and lyrically — and, like all of — 
Robertson’s songs, “deep” in a way that defies easy definition, | 
both compositions convey that sense of almost wistful vulnerabili- 
ty, of yearning and regret, that you can hear, in inchoate form, even 
in “My Happiness,” the “birthday record” Elvis originally made for 
his mother. The songwriter demoed the songs himself in a voice 
that could naturally be compared to Elvis and heard them come 
back to him in a form that was virtually identical, “right down to the 
gnats eyelash.” 

Just nine days after the Nashville session, Robertson actu- 
ally got to meet Elvis at Radio Recorders in Hollywood at the 
soundtrack date for Blue Hawaii, for which he had placed yet 
another song (“No More”) with co-writer Hal Blair. Robertson's 
piano style was already well-known at this point if he himself was 
not — his demo for “Please Help Me I'm Falling” the previous year 
had provided the model for Floyd Cramer's very distinctive, and 
very popular, ‘slip-note” approach — and Elvis insisted jocularly 
that Floyd should meet the guy from whom he had gotten his style. 
Against all likelihood (no other songwriter had been permitted to 
penetrate the inner circle since Leiber and Stoller’s day) Robertson 
and Elvis became fast friends, and for a time Robertson was a not 
infrequent guest at Elvis’ Hollywood home on Perugia Way. 

“When | was up at the house, on some occasions, it would 
be the first time that | heard his version of one of my songs. In fact, 
he had a set of headphones, because he didn’t want the rest of the 
people in the room to necessarily hear it. Other times he would 
come over and talk with me about the songs, about the lyrics. | 
remember, there was one song where he was really intrigued with 
the attitude in the lyric, and we discussed that — it was almost like 
he wanted me to know that he understood everything that was 
going on, what was intended in the lyric, that he related to it.” 


Qver the next two years he would record nine more of 
Robertson's distinctive compositions, but, more significantly, dis- 
cover in them — in songs like “I Met Her Today,” “Anything That's 


Part of You,” and “They Remind Me Too Much Of You"— a new, 
highly personal voice that allowed expression to a sensitivity and : 
emotional complexity that he often kept hidden from view. At his — 
next Nashville session in June he pursued that voice — not simply 
through the vehicle of Robertson's songs (he recorded only one 
this time) but in other, equally enterprising directions. 


The first time that | heard Elvis Presle 
singing in this Bee on Bs A 


, and | was 


is chief aide de camp, ask 
Ivis would be getting out of the Ar 


tally, e hung out with Otis 
became one of the principal players on the 


Elvis Presley team. 

Ironically, the two most successful Pomus-Shuman songs 
that Elvis cut at the June 1961 session were not written specifically 
for him. “Little Sister” had been intended for Bobby Darin, who | 
attempted it without success, while “His Latest Flame,” with its 
modified Bo Diddley beat, had been rejected out of hand by Bobby 
Vee. They proved perfect vehicles for Elvis, with “Little Sister” 
about as close as you could get to the kind of “nasty” blues that 


TOP MARKS FOR 
PRESLEY'S ‘FLAME’ 


ATEST hit scoring song from Elvis Presley is a middle-of- 
the-road job. Comes between the all-out rockers and the 
quiet ballads that Elvis seems to do equally well. 


Titled “His Latest Flame” the guy. Top marks from me. 
number has a sharp beat and an “Little Sister” has a heavy, som- 
extremely good tune. Lyric-wise, bre rock beat, is a little on the 
Elvis finds that girl called Marie, slow side. Good performance all 
whom he thought was his, has_ the way round. Label is RCA. 
decided to team up with another Wk chide oe 


“hive at the Ellis Auditorium (afternoon show), February 25, 1961. 
mics A 
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Doc had originally envisioned for Elvis (it was the trailing guitar a 
the end of each line that made its swampiest statement) and “Hi 
Latest Flame” the kind of light, graceful r&b-flavored pop with a~ 
Spanish tinge that Elvis could, seemingly, carry off in his sleep. 
There was one additional Pomus-Shuman song, and the Don 
Robertson-Hal Blair number (“I’m Yours”) was as achingly elegant 
as any of Robertson's compositions, but it was a song with Elvis 
Presley's name on it as co-writer that bore the session's strongest 
personal stamp. “That's Someone You'll Never Forget” was a title 
that Elvis had suggested to his longtime friend, bodyguard, and for- 
mer Humes High schoolmate, Red West, who had fooled around 
with music since high school but made his professional songwrit- 
ing debut with this cut. The title was offered without explanation, 
but it was sung with the kind of feeling that led many of his friends 
to speculate that he was really thinking of his mother. 

In October of that year he recorded five more songs 
(including “Anything That's Part Of You” and “I Met Her Today,” 
two of Robertson’s best, not to mention “Good Luck Charm,” which 
would become his first #1 hit in a year), sandwiched in between 
the movies, Follow That Dream and Kid Galahad. Then in March of 
1962 he cut most of the tracks for his last real studio album until 
1967. It was called POT LUCK, and while it contained a number of 
fine tracks, and was marked by the kind of vocal versatility and 
ease which had come to characterize all of his work, both in the 
studio and for the movies, since getting out of the Army, the 
album's title betrayed its intentions as plainly as 1961's 
SOMETHING FOR EVERYBODY. 

It was a clear case of the tail wagging the dog, with the 
movies now barely leaving time for the recording sessions, and an 
easy-going stylistic fluidity, a kind of seamless and inoffensive 
homogeneity (no matter how beautifully expressed) standing in 
more often than not for any originality of statement or purpose. 
Apart from several Doc Pomus songs and a top-drawer country 
number by Leiber and Stoller (“Just Tell Her Jim Said Hello”) that 
Freddy Bienstock was convinced would be a smash and wasn't, 
the most remarkable aspect of the session was that Elvis once 
again brought a song of his own to record — and, this time, one to 
which he had contributed something more than the title. Always 
self-conscious about his lack of writing ability (in early interviews 
he invariably denied authorship when asked about his writing 
credit on hits like “Love Me Tender” and “Don’t Be Cruel,” and 
expressed unqualified admiration for the songs of artists like Chuck 
Berry and Carl Perkins), and no more anxious to reveal himself at 
27 than he was at 17, he had, nonetheless, gotten the idea of set- 
ting new lyrics to Cole Porter's Latin-flavored “Begin the Beguine.” 


1. Taking time out from the filming of Kid Galahad in Idyllwild, California, November 1961. 2-5. Relaxing in Weeki 
Wachee Springs, Florida — during the filming of Follow That Dream, July 1961. 


: ~ another two and a half years. 


from his record company and management, that he finally returned 


When Porter refused permission, he had rewritten the lyrics with 
Red West and set them to a ‘two-chord’ Spanish melody that 
Charlie Hodge contributed. “You'll Be Gone” is a murky and melo- 
dramatic tale of dark passions and dawn partings, but one into 
which Elvis pours himself without reservation even if, as Freddy | 
Bienstock suspected, he was by now faintly embarrassed by the | 
whole enterprise. It was the first and last song of his oa | 
would ever actually write. a 

Artistically he seemed stuck. There was only one studio ] 
session in 1963. Intended as an album session, the twelve songs al 
included at least one substantial hit in “Devil in Disguise” and pos- i 
sessed the same kind of formulaic charm that had distinguished | 
the two previous studio efforts, but they were not assembled until 
1990 when they were put out by RCA as THE LOST ALBUM. He cut : 
three more tracks in January of 1964 (including “It Hurts Me, one 
of his finest, and most deeply felt, performances), then did not 
return to the studio again to do anything but make movie music for § 


(A CA ici cu i 


What can have accounted for an absence of such length by 
one of the biggest-selling recording artists in the world at 4 ‘time - 
when he was at the height of his powers? 2 
. The reasons would appear to be self-evident. The simplest 
explanation would almost have to begin, and end, with the sheer , 
; _ Magnitude of the success that he had achieved and the boredom Li 
of the life that accompanied it. In 1964 and 1965 alone Elvis madefe 
his usual quota of three movies a year, and, with no Visible effory | 
drawing from movie material and back catalogue alone, RCA 
placed ten songs in the Top 40. There was clearly no need for any u 
additional ‘ ‘product’ to represent him in the pop marketplac a 
_ Divorced from any outside input, with no A&R direction and song 
publishing efforts increasingly consumed with coming up with the 
_ several dozen titles needed to feed the pictures each year, it was 
no wonder that he had reached a kind of impasse. Music had 
always been the motivating force of his life, it had been his 
sure source of emotional expression and release, but with both 
performance and serious recording efforts effectively cut off 
turned increasingly to other avenues of spiritual expression. : 
only with record sales plummeting, and under i increasing pressu 


to the studio in May of 1966, with a new group of musicians, a new 
gosne! album to record, anda new A&R man/producer. a 


1, Publicity still for Girl Happy filmed during the Summer of 1964. 2-3. Candids of Elvis in Memphis, 1963. 


He had been making movie after movie, been making two or three 
movies a year. He was under contract and obligated to do it. He 
was having the same dogs and chickens and cows and children 
and horses — you know it's hard to cut a hit record and have to sing 
it to a chicken. And the songs were laid out to where they had to 
be about so, and Elvis was tired of It. 
Felton Jarvis 
Felton Jarvis was a 31-year-old Atlantan who had come to 
Nashville to work for ABC in 1963 and signed on as a staff producer 
at RCA the following year. He had first encountered Elvis in 1955 
when, as a 20-year-old Marine stationed in Norfolk, Virginia, he 
went to see Hank Snow perform and came away an Elvis Presley 
fan. In fact he was such a big fan that, when he went to work as an 
engineer for Bill Lowery back in Atlanta, he became something of 
an Elvis imitator (“Don’t Knock Elvis” was his contribution to the 
genre) and subsequently made his producing debut in 1963 with 
another, more gifted imitator named Marvin Benefield, whom he 
re-christened Vince Everett after the character Elvis played in 
_ Jailhouse Rock. (Benefield had a regional hit with a letter-perfect 
version of “Such a Night.”) Jarvis was upbeat, energetic, enthusi- 
astic, a natural booster — he was steeped in past glories but wholly 
optimistic about the future, and he didn't mind staying up all night. 
He was, in short, all the things Chet Atkins was not. “Chet didn't 
like to stay up late,” Felton said, explaining how he first came into 
the picture. “He would just go over there and say hello and go 
home. So one day he said, ‘I'll just carry you over and maybe yall 
will hit it off, and you can work with him.’ And so we did.” 

It was a relationship that clicked from the start. Jarvis’ 
enthusiasm restored some of the faith that had been lost, and the 
session itself included not only the Jordanaires and a female back- 
up group but a new gospel quartet, the Imperials, that had recently 
been organized by Jake Hess, formerly lead singer of the 
Statesmen and Elvis’ original vocal inspiration. The gospel 
arrangements were pretty much of an equal mix of Statesmen and 
Blackwood Brothers material, and one of the highlights was a duet 
that Elvis did with Hess, a magnificent vocalist, on the Statesmen’s 
classic “If the Lord Wasn't Walking By My Side.” The renewed 
sense of energy and direction, the relaxed but enthusiastic musical 
setting seemed to free something up in Elvis, and scattered 
amongst the sacred numbers was a wholly improbable, wildly 
unpredictable mix of secular material, including a raunchy version 
of the Clovers’ “Down in the Alley,” a lovely, just as out-of-left-field 
interpretation of Bob Dylan‘s “Tomorrow Is a Long Time” (Dylan in 
equally improbable fashion cited it at one time as his favorite cover 
version), an informal quartet rendition of Bing Crosby's 1950 


Top: A selection of RCA catalogues. Bottom: Felton Jarvis and Elvis — Studio B Nashville, September 1967. 
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Hawaiian hit, “Beyond the Reef,” with Red singing lead, Charlie 
high tenor, and Elvis at the piano on second tenor, and a heartfelt 
version of Ketty Lester's “Love Letters,” which introduced 23-year- 
old keyboard player, David Briggs, to the regular studio line-up. 
Briggs, who had come to town from Muscle Shoals after 
playing on some of the earliest soul hits and working a number of 
sessions for Felton there, was scared to death. H 
included on the session because Floyd Cramer 
late, and ers was slated to fill in until he i 
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Go get iL 
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— Arnold's “You Don’t Know Me” and * “Just Call Me Lonesome” were 


and let him do it.’” They called Reed, who was out on the 
Cumberland River on a fishing trip, and when he finally came into 
the studio, he looked, said Felton, “like a sure-enough Alabama 
wildman. You know, he hadn't shaved in about a week, and he had 
them old clods on — that was the way he dressed. He come in and 
Elvis looked at him and said, ‘Lord have mercy, what is that!"” 

The sheer exuberance of the session — or at least the sheer 
exuberance with which it started out — is indicated not only by the 
performance of the song itself as it was released but by what was 
left off of the issued version. Elvis and the band didn’t stop with | 
“Guitar Man,” they just kept right on rocking into Ray Charles’ |f 
“What'd | Say?”, which went on for ancther minute or two (this is | 
the version that’s on this album), and when they had completed 1 
that, they swung into an almost equally exhilarating version of 
“Big Boss Man,” the blues classic.” That was such a jamming ses- 
sion,” recalled Reed, who had never met, let alone worked with, 
Elvis before. “Il thought | was going to be so damn nervous | 
couldn't play, but he was really excited, and that excited me. And 
once Elvis got in the spirit, you could see his eyes light up and, boy 
things really happened.” They might have gone on happening a 
night save for the omission of one small detail: no one had both 
ered to secure the publishing rights to Jerry Reed’s song. “T 
next thing you know,” according to Scotty Moore, “they got Je 
off in a corner, but he wouldn't sell.” 

“| can remember saying, ‘Why didn’t you tell me before 1 
come here, and | could have saved everybody time?’” Re 
remembers. “I said, ‘You done wasted Elvis’ time.’ | started | 
emotional now. ‘You done wasted all these musicians’ time, and — 
RCA’s time, and my time. I'm not going to give you my soul.” 

_ “It became a bone of contention,” recalled 
Biel ack dryly, “and Elvis, in effect, did not want to get invol 
In other words, he could have put some pressure on Jerry 
he had wanted to, but he pointedly didn't. He made belie 
was distasteful to him — and Elvis Presi fey! Music and Glad 
got nothing.” 

It was not a stand that v was likely 1 ib ender Be 
agement, and in fact he went home at the conclusion « q 
ment without recording another song. The rest of the s 
relatively lackluster, with much of the good feeling now Vy 
an overall dearth of suitable material, and a return to the.kind of = 
- aimlessness. and lack of direction which had sunk so many earlier | 
sessions. It was not that numbers like “Hi-Heel Sneakers,” or Eddy 


not suitable for Elvis — as songs, they were ideal. But in this cen- | 
text, with business concerns continuing to predominate, the pub- : (| 


lisher unablaatomprovide exciting New Material and the A&R man 
proscribed froma@oing so, and the One sangthat provided the ratio- 
nale for the $@Ssiom also serving as the agent.or its demise, it must 
have felt as ifthey Were grasping at straws» even Felton, who 
never liked t@vebrnanegeuve sitomm couldn tHave helped but feel 
discouraged. 
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It was in this atn Wy Wis hé 1968 Singer television 
special came about. It stemmed from a business climate which 
could no longer sustain the million dollars a picture salary quaran- 
tee that management required. So the Colonel made a deal with 
NBC that compinegthe TV specidinwitha movie in a package that 
was able to ithe million colle rare What the show was actually 
going to be Remained unclear until jWSUWECKS DeTOre shooting 
began. Origi@iiVG@onceived-as Christmas special with hymns and 
Carols and S@@sOalstancards Mt remained that inthe Colonel's 
mind — or, aQie@st wis Darg aining sttateqy=tong after a script 
had been wittemSWherthel production team of Steve Binder and 
Bones How@@SGUg@hNto-expioke New Musical directions, they dis- 
covered that WAiESQing Was, Once again, emajor stumbling block. 
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pre-recording,\thy Were. StiisunCléan GShtowvwnateElvis was pre- 
pared to do DiSMOFe pe HinehtlyiwhaNimanagement was ready to 
permit. 


1-2, 4 and Background: ‘ELV/S’ The NBC-TV Special recorded in June 1968. 3. With Nancy Sinatra on the set of 
Speedway, filmed during the Summer of 1967 


er & It was at this point that musical director Billy Goldenberg 
took matte nto his n hands, th the songs that were slated © 


to be ie 
a 


t to work ] sets esr a on a daily | | 
basis. He was warned k clos lvis would 
with an orcl 


never w that vg S 
Bice a we of criticism ea + tae to it. a was, h 
felt, both implicitly and e 7 


do W iroat 
a) 


ry dif 
Cl = port 


| with the s 
one that 


sat do 


thant meo 


ed, * 


Ss 


that Sam Phillips had originally rec Bc the oreo one that 
"Felton kne : E all tho Seven ol 
er discovered the at cok the heart of 

and © scral the long “Guitar 


” show, Elvis encountered 
a in the recor 4 studio for the first time. 
cellos, Fren ch horns when | got done 


came : said to me, off to one side, 
2° Be | 


resting. D E sing with that?’ | 
out, a 


is will never do. 
ow?’ And he went into 
chestra, and he does the entire 
ing very was ju 
ee was bathed in sweat, and after it was 0 
Dan to do this a . — he just couldn't get enough of 
that so “tr >. ® 
d wen came to Ps ‘If | Can Dream,” the Wi 
of the show, tic ad ae Ee at the last minute, accor : 
to Steve Binder, as san we response to the we We 
Bobby penny ° Martin Luthe id as ane xplicit state- 
a handmike,” r cn 


ment of hope: “ him out on th 
bee onal ngineer : owe. “And he sang that songyn 
front of the-string section ahs with knee drone The 2 Ne 
players were sitting there with their mouths open, they had neve 
seen anything Wha « Then he came back PRM rocouss 
ocal. We turned off all the lights j in the studio, and he sang It in 


dark.” They se nt everybody else home, says Binder, and there 
s Elvis in the cca st a e was writhing on the cement 


oo +e in the for oWtr OR din Girton nan almost 
_ fetal position. Hajcidhiy beh lula he came 


into the control a me e ed it back maybe. 15 times 


seq 
the 


iy 


-piece or 
had 4 and 


thing, startin 


gp scut 


he said, 


‘quietly th 


oor wit 


a 

w, over and ov ver again. Watching the screening of the ss 

show later with Binder and: Howe, Elvis ’ ‘laughed and applauded, 

we watched it four times, | think, and he just loved it. And he said, 

~ ‘You know, Tr i sing ts song that | don't believe in, I'm 
- % * 


2 . 


Ge & 


2 


More stills from the NBC-TV show, now affectionately known as the “68 Comeback Special.” 


never going to make another movie that | don’t believe in.’ He was | 
absolutely serious.” 

This may not have been altogether the way it worked out, || 
but it certainly set the stage for Elvis’ return to live performing a | 
year later, and it foreshadowed a more immediate homecoming as |} 
well. In January of 1969, just after the triumphant showing of the TV || 
show at Christmas time (it would be billed as “The Comeback i 
Special” forever more) and while “If | Can Dream” was still near 
the top of the charts and turning out to be the biggest seller since | 
“Crying in the Chapel” in 1965, Elvis returned to Memphis for a | 
recording session for the first time since he had left the Sun label | 
14 years before. On January 13 he walked in the door of Chips | 
Moman’s tiny American Studio at 827 Thomas St. in a run-down | 
section of Memphis, took a quick skeptical look around (“There | 
were rats up there in the rafters, chirping,” recalled guitarist | 
Reggie Young, “that was some funky studio”), and went to work. 

As with anything else in Elvis’ career at this stage, the situ- | 
ation was not uncomplicated by business. According to Marty | 
Lacker, vice-president of American at the time and a long-standing | 
member of Elvis’ “Memphis Mafia,” the decision was made over | 
dinner at Graceland just days before a scheduled Nashville date. 
Elvis was not getting good songs any more, Lacker insisted with | 
some degree of accuracy, but not without an element of self-inter- 
est, because of the exclusive publishing arrangement he had with | 
Hill & Range and the tired recording climate in Nashville. What he 
needed was a new outlook and a fresh venue, and American — 
then in the midst of an unparalleled three-year streak of 122 chart 
records with virtually the same rhythm section accompanying 
everyone from Wilson Pickett to Neil Diamond to the studio’s own 
home-grown group, the Box Tops — could certainly provide that. 
George Klein, another member in good standing of the entourage, _ 
who had a songwriter’s deal of his own with Chips, pushed strongly . 
for American as well, while Red West too had a writer's contract 
with Chips’ publishing company, Press Music. Whatever the poli- 
tics of the situation, though, the main reason that Elvis came to 
American was that he wanted to make hit records. 

According to Felton, who couldn't have been more enthusi- 
astic about the whole idea, “he just wanted to try something differ- 
ent. [He'd] been doing the same old thing for a long time. He just 
decided he would like to try a different approach....Try to prove 
himself.” From Felton’s point of view this might be the only way to 
break out of the publishing/management/movie-making hegemony 
which had stymied them for two and a half years now in Nashville, 
to finally make the kind of records that he knew Elvis was capable 
of. And while this might mean Felton taking a back seat to Chips 
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1. TV Guide review and advertisement for the NBC-TV Special aired on December 3, 1968. 2. Elvis receives an 
award from ‘The Official Elvis Presley Fan Club of Great Britain’ during the filming of The Trouble With Girls, 
November 1968. 3. Elvis and Felton Jarvis at the American Studios in Memphis, January 1969. 
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You're Wearing That Loved 
Only The Strong Survive 
I'11 Hold You In My Heart 
Long Black Limousine 

It Keeps On Hurting 


Moving On 


Ui Ma Pere 

Any Day Now <= (heinglt) 

Gentle On My Mind 

After Loving You 

True Love Travels On A Gravel Road 


6a 


In The Ghetto pure le) 


They were as unlikely a pair as could ever hi 


social observation, if not outright protestye 


Felton (who had known Davis as a promo ma 
and Chips, it came in at the head of a 17- 


: recorded . Ray Hamilton? ii 
An the final days of the first ten- day session, with more than |) 


| 
il] 


| oe. he corded the two songs thetwoulgs 
cess of the experiment and put Elvis back atthe to 0 


Elvis Presley Six short months before: a Mac q 


James composition that dealt with a complex 
: a way that denied neither passion nor pain. © 
“In the Ghetto” was exactly the kind 
‘ loid Elvis would have shunned, and one that ¢ 
ple in the Elvis. entourage an “image” probl 


already been submitted to Bill Medley of the F fleous Brot 


Chips’ first thought was to record it on ex-fodtball player Roosever 


just rolled up their sleeves and went to wo hat this mean 


: since | Sam Phillips. Chips ordinarily was a “Weiter,” according to 


was flat, Chips was going to let him know about it, regardless of _ 

. — what. anyone in Elvis’ crowd might think. ery song” vt eivored . 
oF on, in our minds | it was a potential #1 record. With ‘In the 
he was just really into it,” recalled Reggie Young. “| remember it 
: being. stopped a few times — he just wante 
| like he was finally doing a song with some me 
soul — it would have to turn him on. By thi 


: ‘Grier, who had, after all, grown up in the ghe Vas signed to” | \ 


_ AGP. When, after some hesitation, Elvis made oar thatithis, v as 
: a song with which he identified, this was a e really we 
to do, that was the end of the discussion o des — eve 


_ Chips’ case was an activist role that no on@jfigd taken with Elvis 


_ Reggie Young — “he believed i in waiting until things gelled — but that 
— didn’ t mean hei was going to keep his mouth shtitjeither, When Elvis 


- enthused about what he was doing, he re 
. after coming back and bringing something 


. - stuff. Instead of it just being a party, you know, go to the studio and 
i have a apa he was really trying.” 


Even more remarkable was the passion and feeling that he 


: | put into ‘ ‘Suspicious Minds,” which was, not entirely coincidental- 


ly, the last song of the session. There had already been a big blow- 
up over publishing on the song, which Chips had, not surprisingly, 


- ‘won after he threatened to cancel the session outright. (“I'll tell 


you what, boys, he said to the assembled RCA, publishing, and 
management multitudes, “you can just consider this a very expen- 


1. Elvis with Lisa Marie, 1969, 2. Elvis and Priscilla at their Palm Springs home, May 1967. 3. Taking a nap with Lisa, 
1968. Background: Advertisement for the FROM ELVIS IN MEMPHIS album released in June 1969. 


sive deme session — as a matter of fact, I’ ! do it for free. But dont | q 


. you ever come back in this studio again.”) Nonetheless, the song, |) 
~ which had been cut by its author, Mark James, for Scepter the pre- | 
vious year, seemed to have been forgotten as the session was ~ ii 
coming to a close. According to George Klein, management, not ||, 


surprisingly, “kept kind of keeping him away from the song. The | 


_ sessions were good, and they knew they had some hits, but then || 
- on the last day, they were going over some dubs, and | knew — 4 

went to Joe Esposito, who was Elvis’ road manager, and | said, 4 

Aloe, | need to talk to you.’ And | was very serious — and, you know, — 7) 

__ there’s a lot of kidding that goes on at these sessions, but | was |} 


a serious — and | said, ‘Joe, I’m going to put my whole radio career a 


. on the line for one song.’ He said, ‘What are you talking about?’ | |} 


: said, ‘Elvis hasn't got “Suspicious Minds” yet.’ He said, ‘So? We_ | 


got some great songs.’ | said, ‘Joe —“Suspicious Minds,” | swear to . 


God, its a #1 song for Elvis.” | said, ‘If | tell Elvis that, he knows that | 
Chips and | are friends, and he may think that | have a taste of the | 
publishing or something. You go tell Elvis.’ You know, | almost had | 
to creep i into it. oe you fon have ihe ear that | oe but you're | 


d talked t to Eis, and they went in and cut it that night.” | 
ae was one ae te most intricately worked out, fully realized 


sugar 400 bond Biber. which Scotty had given to Chips and 
Chips, an unsentimental man, cherished as one of his few personal a 


M as ane racked out. Felton was ecstatic, as they wrapped 4 
tf at 7in the morning. In the only interview that ne gave 


ted | Onn: a motion picture. ‘As far as | am concerned, Memphis | 
ne ae se Elvis... ™ Then oe to the producer, who J 


. "Maybe some of your biggest said Chips stably * | 


. “the second week of sessions, in February after a three | 
nnek break, was just as wide-ranging and just as remarkable in its 


: equal of even “Reconsider Baby”; “True Love Travels On a Gravel _ 
: Road” was an original country soul number by Dallas Frazier and 
. All. “Doodle” Owens which Percy Sledge subsequently had a big 


own right. ’ ‘Stranger In My Own Home Town” was a blues fully the | 


Candid photos from 1969. 


hit with on the soul here “After Loving You” was one a Elvis ale 


most emotive, passionately stammered country numbers along the il) 
lines of his treatment of a number of Eddy Arnold standards, while || 


“Power of My Love” was a tough-edged pop blues, and “Kentucky . 


Rain” was contemporary country of the most adult sort. Perhaps |) 
the high point of the six-night session, though, was his version of ( 
Jerry Butler's “Only the Strong Survive,” which had just entered ali 
the soul charts and which Elvis invested with his own brand of | 
high-wire tension not just in the main body of the song but in the | 


spoken parts as well. Throughout the session, there is this same | 
sense of almost.wild desperation set off against a backdrop of just — 
as palpable ease — it is as if a Sense Of mortality Nas crept in, 
grabbed the singer by the throat, and made him finally, and irre- 
trievably, care. This is conveyed in the occasional huskiness of the |) 
vocals, which one can take either as a deliberate effect or not i |) 
comes across in the abruptness with which the most passionately 
sung imprecation may suddenly break off and find itself replaced 
(as in “Suspicious Minds”) by the smoothest of legatoes — there is 
virtually no transition, and the effect Is jarringly real in a Way that 
could never have been anticipated nor, knowingly, re-created. 
“In the Ghetto” entered the charts in May, Suspicious 
Minds" was a #1 hit; and “Don’t Cry Daddy, “Kentucky Rain, and 
“Mama Liked the Roses” were all million-sellers as well. Felton 
dubbed voices on “In the Ghetto” and devised the famous tade-in 
and -out of the horns that was overdubbed onto “Suspicious 
Minds” when Elvis opened in Las Vegas in July for his first extend- 
ed series of live appearances in almost 12 years. Despite the suc- 
cess of the sessions, or perhaps because of them, Elvis never | 
returned to American, as the good feeling of the music dissipated 
in a welter of jealousy and bruised feelings. The Memphis sessions 
set the stage for Elvis’ return to Nashville the following year, | 
‘though, when, under the direction of Felton alone, he held a 
marathon four- day session in which more than thirty titles Were 
: recorded. The logjam had finally been broken, at least for a time, i 
but, more important, a creative benchmark had been established, _ 
with Elvis’ sessions at either end of the decade establishing a stan- — 
dard by which his music would a be judged. “You've gotto be 
_ strong, you've got to hold on,” Elvis had declared with almost ] 
‘frightening ferocity in “Only the Strong Survive.” He entered the 
new decade with conviction, with strength, and with renewed 


- belief in the future. He knew that somehow, almost despite himself, 


1 the music had prevailed. 
— Peter Guralnick 


The first volume of Peter Guralnick’s biography of Elvis Presley, Last Train To Memphis: 
The Rise Of Elvis Pres/ey, will be published by Little, Brown and Company in the fall of 1994. 
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The information is listed in the following sequenc 
1) Recording date(s) oo. 
2) Original RCA matrix and take number 
sp = spliced from various takes 
na = not available 
3) Title 
4) Recording date (month/day) — : 
5) U.S. catalogue number (first issue, 1960-70) 
6) Musicians / : 
7) Miscellaneous information 


Information included here relates only to recordings in this boxed set. 


: RCA'S STUDIO B, NASHVILLE SESSIONS * 


March 20- 21, 1960 
LOWB 0081-na 


Make Me Know It 03-20 

— L2WB 0082-15 Soldier Boy — 03-20 
L2WB 0083-03 = Stuck On You 03-21 

_ L2WB 0084-sp —- Fame And Fortune 03-21 
L2WB 0085-05 = AMess Of Blues 03-21 
_L2WB 0086- wa it Feels So Right. 03-21 


Guitar: Scotty Moore 

Guitar: Elvis Presley 

- Bass: Bob Moore 
Electric Bass: Hank Garland 
Drums: D.J. Fontana — 

‘Drums: Buddy Harman — 

_ Piano: Floyd Cramer 

- Vocals: The Jordanaires- 


The master of * ‘Fame And Fortune” i isa combination af take 14 an either 13: 


- April 3-4, 1960 


LOW 0098-04 


L2WB 0099-06 


— L2WB 0100-04 © 


It's Now Or Never | 

- L2WB0101-na  TheGirlOfMyBestFriend — 04-04 

~L2WB0102-na_ _ Dirty, Dirty Feeling © 04-04 
L2WB 0103-na_ __—‘ Thrill Of Your Love ~ — (04- 


L2WB 0104-02 
L2WB 0105-04 
L2WB 0106-05 
L2WB 0107-na 
L2WB 0108-na 
L2WB 0109-na 


Continued 


Fever 
Like A Baby 


| Gotta Know 


Such A Night 


Are You Lonesome Tonight? 


Girl Next Door Went A’Walking 


| Will Be Home Again 
Reconsider Baby 


04-04 LSP 2231. 
04-04 LSP223) 
04-04 LSP2231° 


USP 2237 
04-04 47-7810 


Guitar: Scotty Moore 

Guitar: Hank Garland 

Guitar: Elvis Presley 

Bass: Bob Moore 

Drums: D.J. Fontana 

Drums: Buddy Harman 

Piano: Floyd Cramer | 
Sax: Boots Randolph \ 
Vocals: The Jordanaires 
Vocals: Charlie Hodge (0108) 


Piano and percussion were overdubbed on the master of “Its Now Or. 
Never.” 


October 30, 1960 
L2WW 0377-04 


Guitar: Scotty Moore 
Guitar: Hank Garland 
Bass: Bob Moore 
Drums: D.J. Fontana 
Drums: Buddy Harman 
Piano: Floyd. Cramer 
Sax: Boots Randolph 
Vocals: The Jordanaires 
Vocals: Millie Kirkham 


Surrender . 10-30 47-7850 


During this all night session, Elvis also recorded the 12 songs for the reli- 
gious album HIS HAND IN MINE and the single “Crying In The Chapel.” 


March 12-13, 1961 


M2WW 0567-07 ~—‘ I'm Comin’ Home O22 toe) 
M2WW 0568-05 = +Gently 03-12 LSP 2370 
M2WW 0569-02 In Your Arms 03-12 LSP 2370 
M2WW 0570-04 — Give Me The Right 03-12 LSP 2370 
M2WW 0571-02 ‘| Feel So Bad 03-12. 47-7880 
M2WW 0572-04 ~—siIt's ASin cee ee ey et 
M2WW 0573-02 ~—-| Want You With Me 03-12 LSP 2370— 
M2WW 0574-10 ‘There's Always Me 03-13 LSP 2370 
M2WW 0575-03 Starting Today 03-13 LSP 2370 
M2WW 0576-02 Sentimental Me 03-13 LSP 2370 
M2WW 0577-08 Judy 03-13 LSP 2370 
M2WW 0578-05 Put The Blame On Me 03-13 LSP 2370 
Guitar: Scotty Moore 

Guitar: Hank Garland 

Bass: Bob Moore 

Drums: D.J. Fontana 

Drums: Buddy Harman 

Piano: Floyd Cramer 

Sax: Boots Randolph 

Vocals: The Jordanaires 

Vocals: Millie Kirkham 

June 25-26, 1961 

M2WW 0857-12 Kiss Me Quick 05-25 LSP 2523 
M2WW 0858-08 That's Someone You Never Forget 05-25 ESP 2523 
M2WW 0859-06 _—iI’m Yours 05-26 “"ESPiZh23 
M2WW 0860-08 His Latest Flame 05-26 47-7908 
M2WW 0861-04 Little Sister 05-26 47-7908 


Continued 
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1. European review for the SOMETHING FOR EVERYBODY album, October 1961. 2. Special photo session, Fall 1960. 
3. Miami bound for the Sinatra Timex Special, March 1960. 


Guitar: Scotty Moore 
Guitar: Hank Garland 
Guitar: Neal Matthews 
Bass: Bob Moore 
Drums: D.J. Fontana 
Drums: Buddy Harman 
Piano & Organ: Floyd Cramer 
Piano: Gordon Stoker 
Claves: Boots Randolph 
Vocals: The Jordanaires 
Vocals: Millie Kirkham 


Elvis overdubbed harmony vocal and spoken passage to the original take 6 
of “I'm Yours.” 


October 15-16, 1961 
M2WW 1002-12 For The Millionth And The Last Time 10-15 LSP 3450 


~ 


M2WW 1003-04 Good Luck Charm 10-15 47-7992 
M2WW 1004-10 Anything That's Part Of You 10-15 47-7992 
M2WW 1005-18 | Met Her Today 10-16 LSP 3450 
M2WW 1006-03 Night Rider 10-16 LSP 2523 


Guitar: Scotty Moore 

Guitar: Jerry Kennedy 

Bass: Bob Moore 

Drums: D.J. Fontana 

Drums: Buddy Harman 

Piano: Floyd Cramer 

Sax: Boots Randolph 

Accordion: Gordon Stoker (1002) 
Vocals: The Jordanaires 

Vocals: Millie Kirkham 


March 18-19, 1962 


N2WW 0685-07. Something Blue 03-18 LSP 2523 
N2WW 0686-07 GonnaGet Back Home Somehow 03-18 LSP 2523 
N2WW 0687-05 (Such An) Easy Question 03-18 LSP 2523 
N2WW 0688-10 —_ Fountain Of Love 03-18 LSP 2523 
N2WW 0689-05 Just For Old Time Sake 03-18 LSP 2523 
N2WW 0690- Night Rider 03-18 

N2WW 0691-03 You'll Be Gone 03-18 47-8500 
N2WW 0692-05 _—‘| Feel That I’ve Known You Forever 03-19 LSP 2523 
N2WW 0693-06 Just Tell Her Jim Said Hello 03-19 47-8041 
N2WW 0694-05 = Suspicion 03-19 LSP 2523 
N2WW 0695-03 She's Not You 03-19 47-8041 


Guitar: Scotty Moore 

Guitar: Harold Bradley 
Guitar & Vibes: Grady Martin 
Bass: Bob Moore 

Drums: D.J. Fontana 

Drums: Buddy Harman 
Piano: Floyd Cramer 

Sax: Boots Randolph 
Vocals: The Jordanaires 
Vocals: Millie Kirkham 


No satisfactory take was cut on “Night Rider,” and the original October 1961 
recording was released. 


Continued 


1,3. Attending a luncheon — held in his honor — at the Claridge Hotel in Memphis, February 25, 1961. Elvis was pre- 
sented with a diamond studded watch by RCA to celebrate 75 million record sales. 2. Relaxing with his guitar after 
a recording session in Nashville, 1961. 


May 26-2891963 sa | Pine! fa 
PPA4 0290-10 Echoes Of ldve 7 = ile DOobe 
PPA4 0291-06 Please Don't Drag e.! ee ie 

That String Around if 
PPA4 0292-06 (You're The) Devilin Disquisé ee 
PPA4 0293-03 Never Ending 
PPA4 0294-01 What Now, What Next, Where To 
PPA4 0295-03 Witchcraft j-21 AT-B283 
PPA4 0296-03 Finders Keepers, Losers Wesiere 05-27 LSP 3450. 
~ PPA4 0297-08 Love Me Tonight : 


PPA4 0302-02 Memphis Tennessee Wire ae 
PPA4 0303-02 (It’s A) Long Lonely Highway 05-27 LSP 2894 
PPA4 0305-04 Western Union 05-27 LSP 3989 
PPA4 0306-05 Slowly But Surely 05-28 ESP 2756 
PPA4 0307-02 Blue River ‘ 05-28 4726740 
PPA4 0304-06 Ask Me 05-28 : 


Guitar: Scotty Moore 
Guitar: Grady Martin 
Guitar: Jerry Kennedy 
Guitar: Harold Bradley 
Bass: Bob Moore 
Drums: D.J. Fontana 
Drums: Buddy Harman 
Piano: Floyd Cramer 
Sax, Vibes & Shakers: Boots Randolph 
Vocals: The Jordanaires 
Vocals: Joe Babcock 
Vocals: Millie Kirkham 


The masters of “Memphis Tennessee” and™”Ask Me” were both rejected 
and Elvis re-recorded the songs on January 12, 1964. 


January 12, 1964 


RPA4 1004-06 Memphis Tennessee oi? LsP3450 -—* 
RPA4 1005-11 Ask Me )0F-12 47-8440 ~~. 
RPA4 1006-05 ‘It Hurts Me SS 1- 


Guitar: Scotty Moore “a : eo 

Guitar: Grady Martin Fi oh gate 
at, oh eens 

Guitar: Harold Bradley ow : 

Bass: Bob Moore mn : 

Drums: D.J. Fontana . 

Drums: Buddy Harman “0 \ 


Piano & Organ: Floyd Cramer © 
Sax & Vibes: Boots Randolph = «, 
Vocals: The Jordanaires 
Vocals: Millie Kirkham 


May 26-28, 1966 


TPA4 0912-09 Down In The Alley Ce 
TPA4 0913-03 Tomorrow Is A Long Time 
TPA4 0914-09 Love Letters 

TPA4 0919-02 he 
TP 


one e gor so8 
LSP 3758 3?” 
LSP 3758, sss os 


Nashville, Tonaseses 
SLVES PRESLEY with the Jordanaizew 


FPAA~O302 In ZI G3, anus 
Producers 

RAPHIS, TeERESSEL, 

(Shuck erry) 


SAVES FHRSLEY 


Steve Sheles 


Chuck erry Kusic, Ino. & 


ARS asic, toc. (ait) 


PPAS-O306 5-27-63 2133 


Producer: Steve choles 
Asm Bs : 
(hadugne-OLant—fam-Eaye) 


abVIS PASSE 
with the Jordanaires 


kivie Frosley Hasie, Inc. (air) 


Scotty Koore 
Grady Martin {1 sessica) 


Jerry Keunety (2 sessions) 


Rmginesrt Mili Porter 


Fiore sri te 4160An 3/20/63 i 


ror 


PRIA-WROS 5-27-63 
Producer? 
(223s 5) LOUO LoneLE RaSEwaAT 
(Doc Pomss-tert Stomen} 


MAES PRESLEY 
with the Jordamalens 


Stevs Sholes 


Hivis Preaiey Susie, Tec. (way 


PPA4OIOS S2F6S 
Producer: 

WESTER ONIGH 

(Teppsr~sommett } 


R2VIS PREGLAT 
with the Jonianairss 


Steve Sheles 


@iadya Mosis, tee.  (ASCAP) 


Weeals: 

& bowre;S siden Livis Presley - Artist 
ropalbte! vides Bagh 6. Stoker $6) 
hours;4 siden Heal Ratthews, Jr, (33) 
hours; 4 sides Raymond C. Walker S} 
hours;4 vides Joseph T. Sabcock (83) 
heurs;4 sides Kildred Kirkhen (23) 


STs BLS 


2916 


) i slants of recording sessions, Elvis also cut the entire HOW 

THOU ART album. “Beyond The Reef” was never released during the 
198 Felton. Jarvis supervised several overdubs on the origina 
version was released by RCA in the eighties. This is the first 


Indescribably Blue 06-1012 47-9056 
| Remember You 06-10+12 LSP 3702 
06-10+12 48-8950 
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1. Elvis receives a certificate from ‘The International Appreciation Society’ while filming Stay Away Joe, October 
1968. 2. Publicity photo from 1965. 3. Elvis and Priscilla in front of the Nativity scene at Graceland, December 10, 
1965. 


September 10-11, 1967 _ 
UPA4 2765-12 Guitar Man | 09-10 LSP 3893 _ 


UPA4 2766-11 Big Boss Man 09-10 47-9341 : 
UPA4 2767-21 Mine 09-11 iSP3ge9 
UPA4 2768-13 Singing Tree —(09-11 
UPA4 2769-01 Just Call Me Lonesome 09-11. LSP 3893 
UPA4 2770-07 Hi-Heel Sneakers 09-11 47-9425 

UPA4 2771-01 You Don’t Know Me 09-11 47-9341 

UPA4 2774-05 Singing Tree (Remake) 09-11 LSP 3893 


Guitar: Scotty Moore 

Guitar: Jerry Reed 

Guitar: Chip Young 

Guitar: Harold Bradley 

Bass: Bob Moore 

Drums: D.J. Fontana : 
Drums: Buddy Harman 

Piano: Floyd Cramer 

Organ, Guitar & Harmonica: Charlie McCoy 
Sax: Boots Randolph 

Steel Guitar: Pete Drake 

Vocals: The Jordanaires 

Vocals: Millie Kirkham 


The master of “Guitar Man” has a jam ending that leads in “What'd | Sa 
It's released here for the first time. On the second night, two religious son 
were recorded: “We Call On Him” and “You'll Never Walk Alone.” 


January 15-17, 1968 


WPA4 1800-05 Too Much Monkey Business 01-15 PRS 
WPA4 1807-12 U.S. Male 01-17 47-94 


Guitar: Scotty Moore 
Guitar: Jerry Reed 

Guitar: Chip Young 

Bass: Bob Moore 

Drums: D.J. Fontana 
Drums: Buddy Harman 
Piano: Floyd Cramer 

Steel Guitar: Pete Drake 
Harmonica: Charlie McCoy 
Vocals: The Jordanaires 


These sessions were split between RCA and MGM. RCA wanted to record mate 
rial for a new album, but Elvis rejected all of the songs submitted. “Too Mu 1 
Monkey Business” and “U.S. Male” were late additions. MGM needed songs 
Stay Away, Joe and finally chose “Stay Away” in preference to “Goin’ Home.” 


AMERICAN STUDIOS, MEMPHIS 
January 13-22, 1969 


-XPA5 1142-09 Long Black Limousine 01-13 LSP 4155 


XPA5 1143-02 This ls The Story oS 01-13 LSP 6020 
XPA5 1145-15 Wearin' ThatLoved OnLook —01-13._ LSP. 4155 ~ 
XPA5 1146-23 You'll Think Of Me . 01-14 47-9764 
XPA5 1148-03 A Little Bit Of Green 01-14 LSP 6020 
XPA51155-na_ GentleOnMyMind = =—si-14_: LSP. 4155 
XPA5 1147-01. ~— I'm Movin’ On —) = Ol-i4 (SP 4155. 
XPA5 1149-na Don'tCryDaddy 01-15 47-9768 


XPA5115i-na —sinheritTheWind = ss IS LGR GOO 


Continued 


1. Publicity photo from éarly 1968. 2. Elvis, Lisa Marie; and Priscilla at G is and Priscilla with a 
canine fan at Graceland, 1967. 


XPA5 1152-na 
XPA5 1153-na 
XPA5 1154-23 
XPA5 1156-07 
XPA5 1157-02 
XPAD5 1158-05 
XPA5 1159-05 
XPA5 1160-01 


XPA5 1161-03 
XPA5 1227-08 


Guitar: Reggie Young 
Bass: Tommy Cogbill 
Bass;,Mike Leech 


Mama Liked The Roses 01-15 
My Little Friend 01-16 
In The Ghetto 01-20 
Rubberneckin’ 01-20 
Hey. Jude — 01-21 
From A Jack To A King 01-21 
Without Love 01-22 
I'll Hold You In My Heart (Till | Can 

Hold You In My Arms) 01-22 
I'll Be There 01-22 
Suspicious Minds 01-22 


Drums: Gene Chrisman 
Piano: Bobby Wood 


Piano: Ronnie Milsap (1155) 
Piano: Elvis Presley (1160) 
Organ: Bobby Emmons 


Elvis had a throat infection during these sessions and wasn't in the studio on 
January 15 and 16. Both Elvis and the musicians came in later to do repairs 
and additional overdubs. Likewise both backing singers, strings and horns 
were dubbed later. _ 


February 17-22, 1969 


This Time/| Can't Stop Loving You 02-17 
True Love Travels On A Gravel Road 02-17 
Stranger In My Own Home Town = (02-17 
And The Grass Won't Pay No Mind 02-17 


WPAS 2513-01 
XPA5 1265-na 
XPA5 1266-01 

XPA5 1267-06 
XPA5 1268-07 
XPA5 1269-04 
XPA5 1270-07 

XPA5 1271-10 
XPA5 1272-29 
XPA5 1273-03 
XPA5 1274-06 
XPA5 1275-09 
XPA5 1276-na 
XPA5 1278-na 


Guitar: Reggie Young 


Steel Guitar: John Hughey 

Harmonica: EdKollis = 

Vocals: Mary Green, Mary Holladay, — 
Donna Thatcher, Susan Pilikington 
& Sandy Posey 

Vocals: Charlie Hodge (1148) 

Horns: The Memphis Horns 


Power Of My Love 02-18 
After Loving You 02-18 
Do You Know Who | Am 02-18 
Kentucky Rain 02-19 
Only The Strong Survive 02-19 
It Keeps Right On A-Hurtin: 02-20 
Any Day Now 02-20 
lf 'm A Fool (For Loving You) 02-20 
The Fair ls Moving On 02-21 
Who Am |? 02-22 


Bass: Tommy Cogbill 
Drums: Gene Chrisman 
Piano: Bobby Wood 
Organ: Bobby Emmons 


“Harmonica: Ed Kollis 


Horns: The Memphis Horns 


Original Session Engineers 


Bill Porter — March 20, 1960 to May 28, 1963, Nashville 


Ron Steele — January 12, 1964, Nashville 
Jim Malloy — May 25-27, 1966; June 10, 1966; September 10-11, 1967, 


Nashville 


Al Puchucki — May 28, 1966; January 15, 1968, Nashville — January 13, 1969 to 


February 22, 1969, Memphis 
Bill Vandervort — January 17, 1968, Nashville 


Roy Shockley (Assistant Engineer) — January 13, 1969 to February 22, 1969, 


Memphis 


Vocals: Sonja Montgomery, Millie Kirkham, 
Dolores Edgin, Joe Babcock, 
Hurshel Wiginton, Mary Greene, 
Donna Thatcher, Mary Holladay, 


Susan Pilikington 


47-9825 eels 
A911 

47-9741 
47-9768 

LSP 4671 
LSP 6020 
LSP 6020 


LSP 4155 
CAS 2408 
47-9764 


LSP 4158 
LSP 6020 
LSP 6020 . 
LSP 4155 
LSP 4155 
LSP 6020 
47-9791 
LSP 4155 
LSP 4155 
47-9791 . 
CAS 2408 
47-9747 
CAL 2472 
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1. On the set of The Trouble With Girls (And How To Get Into It) filmed during the Fall of 1968. 2. Elvis with Billy 
Strange (musician) at the Live A Little, Love A Little session in March 1968. 3. Cashbox review for Elvis’ last album of 
the decade, November 1969. Background: Still From Charro, 1968. j 
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DISCOGRAPHY 


Singles 
Cat. No. 


47-7740 
47-1771 
47-7810 
47-7850 
47-7880 
47-7908 
47-7968 
47-7992 
47-8041 
47-8100 
47-8134 


47-8188 


47-8243 
47-8307 
447-0639 
47-8360 
47-8400 
47-8440 
447-0720 
47-8500 
447-0643 
47-8585 
47-8657 
447-0650 
447-0647 
47-8740 
447-0651 
447-0652 
47-8780 
47-8870 
47-8941 
47-8950 


47-9056 
47-9115 


41-9287 
47-9341 
47-9425 
47-9465 
47-9600 
47-9547 
47-9610 
47-9670 
47-9731 
74-0130 
47-9741 
47-9747 
47-9764 
47-9768 
47-9791 


Continued 


Title 


Stuck On You/Fame and Fortune 

It's Now Or Never/A Mess Of Blues 

Are You Lonesome Tonight?/I Gotta Know 
Surrender/Lonely Man 

| Feel So Bad/Wild In The Country 

His Latest Flame/Little Sister : 

Can't Help Falling In Love/Rock-A-Hula-Baby 
Good Luck Charm/Anything That's Part Of You 
She’s Not You/Just Tell Her Jim Said Hello 
Return To Sender/Where Do You Come From 
One Broken Heart For Sale/ 

They Remind Me Too Much Of You 

(You're The) Devil In Disguise/ 

Please Don't Drag That String Around 

Bossa Nova, Baby/Witchcraft 

Kissin’ Cousins/It Hurts Me 

Kiss Me Quick/Suspicion 

What'd | Say/Viva Las Vegas 

Such A Night/Never Ending 

Ask Me/Ain't That Loving You Baby 

Blue Christmas/Wooden Heart 

Do The Clam/You'll Be Gone 


Released 


03/60 
07/60 
11/60 
02/61 
05/61 
08/61 
11/61 
02/62 
07/62 
10/62 


01/63 


06/63 
10/63 
02/64 
04/64 
04/64 
07/64 
09/64 
11/64 
02/65 


Crying In The Chapel/I Believe In The Man In The Sky 04/65 


(Such An) Easy Question/It Feels So Right 

I'm Yours/(It's A) Long Lonely Highway 
Puppet On A String/Wooden Heart 

Santa Claus ls Back In Town/Blue Christmas 
Tell Me Why/Blue River 

Joshua Fit The Battle/Known Only To Him 
Milky White Way/Swing Down Sweet Chariot 


Frankie And Johnny/Please Don't Stop Loving Me 


Love Letters/Come What May 

Spinout/All That | Am 

lf Every Day Was Like Christmas/ 

How Would You Like To Be 

Indescribably Blue/Fools FalllnLove 
Long Legged Girl (With The Short Dress On)/ 
That's Someone You Never Forget 
There's Always Me/Judy 

Big Boss Man/You Don't Know Me 

Guitar Man/Hi-Heel Sneakers 

U.S. Male/Stay Away 

You'll Never Walk Alone/We Call On Him 


Your Time Hasn't Come Yet, Baby/Let Yourself Go 


A Little Less Conversation/Almost In Love 
If | Can Dream/Edge Of Reality 
Memories/Charro 

His Hand In Mine/How Great Thou Art 

In The Ghetto/Any Day Now 


06/65 
08/65 
10/65 
10/65 
12/65 
02/66 
02/66 
03/66 
06/66 
09/66 


11/66 
01/67 


04/67 
08/67 
09/67 
01/68 
02/68 
03/68 
05/68 
09/68 
11/68 
02/69 
03/69 
04/69 


Clean Up Your Own Back Yard/The Fair ls Moving On 06/69 


Suspicious Minds/You'll Think Of Me 
Don't Cry Daddy/Rubberneckin’ 
Kentucky Rain/My Little Friend 


08/69 
11/69 
01/70 


U.S. Chart — 
Position 


A/B 


1/17 
1/32 
1/20 
1/32 
5/26 

4/5 
2/23 
1/31 
5/55 
2/99 


11/53 | 


1. Fun In Acapulco, filmed during February and March 1963, 2. Publicity photo, Fall 1960, 3. Record cover session for 
Kissin’ Cousins, filmed during October 1963. 


61-7777 It's Now Or Never/A Mess Of Blues 


61-7880 | Feel So Bad/Wild In The Country 


nani | Got Lucky/A Whistling Tune 


The following were also released as stereo singles. d 
61-7740 Stuck On You/Fame And Fortune 


61-7810 Are You Lonesome Tonight?/I Gotta Know 
- 61-7850 Surrender/Lonely Man 
68-7850 Surrender/Lonely Man 


The following were also released as 33 RPM mono singles. 


37-7850 Surrender/Lonely Man 

37-7880 | Feel So Bad/Wild In The Country 

37-7908 Little Sister/His Latest Flame 

37-7968 Can't Help Falling In Love/Rock-A-Hula Baby 
37-7992 Good Luck Charm/Anything That's: Part Of You 


Extended Plays 
Cat No. Title 


LPC 128 ELVIS BY REQUEST — FLAMING STAR 
Flaming Star/Summer Kisses, Winter Tears/ 
Are You Lonesome Tonight?/It’s Now Or Never 
- EPA 4368 FOLLOW THAT DREAM 
. Follow That Dream/Angel/What A Wonderful Life/ 
: I'm Not The Marrying Kind 
EPA 4371 KID GALAHAD 
King Of The Whole Wide World/This Is Living/ 
Riding The Rainbow/Home Is Where The Heart Is/ 


-EPA 4382. ~=VIVALAS VEGAS 
; If You Think | Don’t Need You/ 
_ | Need Somebody To Lean On/C’mon Everybody/ 

~.*- Teday, Tomorrow And Forever 

EPA 4383 TICKLE ME : 
| Feel That I’ve Known You Forever/Slowly But Surely/ 
Night Rider/Put The Blame On a eg Dirty Feeling 

EPA 4387 EASY COME, EASY GO 

Easy Come, Easy Go/The Love Machine/ 
Yoga Is As Yoga Does/You Gotta Stop/ 
Sing You Children/I'll Take Love 


Albums 
Cat.No. Title : Released 


LSP.2231 ELVISYSBACK 
a Make Me.Know It/Fever/The Girl Of My Best Friend/ 
| Will Be Home Again/Dirty, Dirty Feeling/ 
~ Thrill Of Your Love/Soldier Boy/Such A Night/ ~ 
__ It Feels So Right/Girl Next Door Went A’ ee 
“Like A Baby/Reconsider Baby 


i LSP 2256 G.I. BLUES ~ 10/60 


Tonight Is So Right For Love/What's She Really Like/ 

Frankfort Special/Wooden Heart/G.1. Blues/ : 
=o Pocketful Of Rainbows/Shoppin’ Around/Big Boots/ 
Didja’ Ever/Blue Suede Shoes/Doin’ The Best | ~ 


Sur ae 


LSP. 2328 HIS HAND IN MINE 11/60 


His Hand_tn Mine/|’ m Gonna Walk Dem Golden Stairs) 
In My Father's House/Milky White Way/_ . 
~~~. . Known Only To Him/I Believe In The Man In The Sky/ 
_~Joshua Fit The Battle/He Knows Just What | Need/ 
“Swing Down Sweet Chariot/Mansion Over The Hilltop/ 
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m 1962. 2-3. Elvis enjoys his ‘wet€ome home cak 
raceland, March 8, 1960. 
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LSP 2370 


LSP 2426 


LSP 2523 


LSP 2621 


LSP 2697 


LSP 2765 


LSP 2756 


LSP 2894 


LSP 2999 


LSP 3338 


Continued 


If We Never Meet Again/Working On The Building 
SOMETHING FOR EVERYBODY 05/61 
There’s Always Me/Give Me The Right/It’s A Sin/ 
Sentimental Me/Starting Today/Gently/ 

'm Comin’ Home/In Your Arms/Put The Blame On Me/ 
Judy/l Want You With Me/I Slipped, | Stumbled, | Fell 

BLUE HAWAII 10/61 
Blue Hawaii/Almost Always True/Aloha-Oe/No More/ 

Can't Help Falling In Love/Rock-A-Hula Baby/ 

Moonlight Swim/Ku-U-!-Po/Ito Eats/Slicin’ Sand/ 

Hawaiian Sunset/Beach Boy Blues/Istand Uf Love/ 
Hawalian Wedding Song 

POT LUCK 06/62 
Kiss Me Quick/Just For Old Time Sake/ 

Gonna Get Back Home Somehow/ 

(Such An) Easy Question/Steppin’ Out Of Line/ 

I'm Yours/Something Blue/Suspicion/ 

| Feel That I've Known You Forever/Night Rider/ 

Fountain Of Love/That’s Someone You Never Forget 

GIRLS! GIRLS! GIRLS! >-.)—S— (asa 
Girls! Girls! Girls!/I Don’t Wanna Be Tied/  ~ 

Where DoYou Come From/|Don'tWantTof 
We'll Be Together/A Boy Like Me, A Girl Like You/ 

Earth Boy/Return To Sender/Because Of Love/_ 

Thanks To The Rolling Sea/Song Of The Shrimp/ 

The Walls Have Ears/We’re Coming In Loaded 

1) HAPPENED AT THE WORLD'S FAIR » 04/63 
Beyond the Bend/Relax/Take Me To The Fair/ 

They Remind Me Too Much Of You/ 

One Broken Heart For Sale/I’m Falling In Love Tonight/ 
Cotton Candy Land/A World Of Our Own/ 

How Would You Like To Be/Happy Ending 

ELVIS’ GOLDEN RECORDS VOL. 3 08/63 
lt s Now Or Never/Stuck On You/Fame And Fortune/ 

| Gotta Know/Surrender/| Feel So Bad/ : 

Are You Lonesome Tonight?/His Latest Flame/ 

Little Sister/Good Luck Charm/ 

Anything That s Part Of You/She’s Ne Yoo 


FUN IN ACAPULCO os oe - 


Fun In Acapulco/Vino, Dinero Y Amor/Memeo/El Toro/ — 
Marguerita/The Bullfighter Was A Lady/ 

(There s) No Room To Rhumba In A Sports Car/ 

| Think 'm Gonna Like It Here/Bossa Nova, Baby/ 
You Can't Say No In Acapulco/Guadalajara/ / 
Love MeTonight/Slowly But Surely =—s— _ > 
KISSIN’ COUSINS — séa/ea © 
Kissin’ Cousins (Number 2)/Smokey Mountain n Boy! — 
There’s Gold In The Mountains/ a 
One Boy Two Little Girls/Catchin’ On Fast/ - 
Tender Feeling/Anyone (Could Fall In Love With You 
Barefoot Ballad/Once Is Enough/Echoes Of Love! 7 
(It's A) Long Lonely Highway lm 
ROUSTABOUT . ae : 
Roustabout/Little Egypt/Poison Iw League! -— 
Hard Knocks/It's A Wonderful Worl d/ 

Big Love Big Heartache/One 
It's Carnival Time/Carny Tow 
There's A Brand New Day On The orizon/ 
Wheels On My Heels L 

GIRL HAPPY 

Girl Happy/Spring Fever/ 
Fort Lauderdale Chamber of Commerce/ 
Startin’ Tonight/Wolf Call/Do Not Disturb/ 
Cross My Heart And Hope To Die/ 

+he Meanest Girl In Town/Do The Clam/ 
Puppet On A String/I've Got To Find My Baby/ 


03/65 


1. Elvis and the Colonel receive a TV set award from RCA acknowledging 50 million record sales, March 1960, 2 
Elvis with Ursula Andress on the set of Fun In Acapulco, February 1963, 3. Scene from Roustabout filmed during 
March 1964. Background: Visiting the USS Arizona memorial in Hawaii, August 15, 1965. Elvis was presented with 
an ‘Award Of Honor’ for his previous benefit concert donation in 1961. The bell-shaped wreath presented by Elvis at 
the USS Arizona Memorial featured 1,177 carnations — the number of men lost on the Arizona 
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LSP 3643 
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LSP 3921 


LSP 3989 
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You'll Be Gone 

ELVIS FOR EVERYONE 08/65 
Your Cheatin’ Heart/Summer Kisses, Winter Tears/ 

Finders Keepers, Losers Weepers/In My Way/ 

Tomorrow Night/Memphis Tennessee/ 

For The Millionth And The Last Time/ 

Forget Me Never/Sound Advice/Santa Lucia/ 

| Met Her Today/When It Rains, It Really Pours 

HARUM SCARUM 11/65 
Harem Holiday/My Desert Serenade/ 

Go East-Young Man/Mirage/Kismet/ 

Shake That Tambourine/Hey Little Girl/Golden Coins/ 

So Close, Yet So Far/Animal Instinct/Wisdom Of The Ages 
FRANKIE AND JOHNNY 03/66 
Frankie And Johnny/Come Along/ 

Petunia, The Gardener's Daughter/Chesay/ 

What Every Woman Lives For/Look Out, Broadway/ 
Beginner's Luck/Down By The Riverside And 

When The Saints Go Marching In/Shout It Out/ 

Hard Luck/Please Don’t Stop Loving Me/ 

Everybody Come Aboard 

PARADISE, HAWAIIAN STYLE 06/66 
Paradise, Hawaiian Style/Queenie Wahine’s Papaya/ 
Scratch My Back/Drums Of The Island/Datin’/ 

A Dog's Life/House Of Sand/Stop Where You Are/ 

This Is My Heaven/Sand Castles 

SPINOUT 10/66 
Stop, Look And Listen/Adam And Evil/All That | Am/ 

Never Say Yes/Am | Ready/Beach Shack/Spinout/ 
Smorgasbord/I'll Be Back/Tomorrow Is A Long Time/ 

Down In The Alley/I'll Remember You 

HOW GREAT THOU ART 02/67 
How Great Thou Art/In The Garden/ 

Somebody Bigger Than You And |/Farther Along/ 

Stand By Me/Without Him/So High/ 

Where Could | Go But To The Lord/By And By/ 

lf The Lord Wasn't Walking By My Side/Run On/ 

Where No One Stands Alone/Crying In The Chapel 

DOUBLE TROUBLE 06/67 
Double Trouble/Baby, If You'll Give Me 

All Of Your Love/Could | Fall In Love/ 

Long Legged Girl (With The Short Dress On)/ 

City By Night/Old MacDonald/I Love Only One Girl/ 

There Is So Much World To See/It Won't Be Long/ 

Never Ending/Blue River/What Now, What Next, Where To 
CLAMBAKE 10/67 
Guitar Man/Clambake/Who Needs Money?/ 

A House That Has Everything/Confidence/ 

Hey, Hey, Hey/You Don’t Know Me/ 

The Girl | Never Loved/How Can You Lose What 

You Never Had/Big Boss Man/Singing Tree/ 

Just Call Me Lonesome 

ELVIS GOLD RECORDS VOL. 4 01/68 
Love Letters/Witchcraft/It Hurts Me/ 

What'd | Say/Please Don’t Drag That String Around/ 
Indescribably Blue/{You're The) Devil In Disguise/Lonely Man/ 
A Mess Of Blues/Ask Me/Ain't That Loving You Baby/ 

Just Tell Her Jim Said Hello 

SPEEDWAY 05/68 
Speedway/There Ain't Nothing Like A Song/ 

Your Time Hasn't Come Yet, Baby/Who Are You?/ 

He's Your Uncle Not Your Dad/Let Yourself Go/ 

Your Groovy Self (Nancy Sinatra)/Five Sleepyheads/ 
Western Union/Mine/Goin’ Home/Suppose 


PRS 279 SINGER PRESENTS ELVIS SINGING 10/68 ae 
FLAMING STAR AND OTHERS” 
Flaming Star/Wonderful World/Night Life; 
All| Needed Was The Rain/Too Much Monkey Business/ 
Yellow Rose Of Texas- the Eyes Of Texas/ 
She's A Machine/Do The Vega/Tiger Mian 


* Available through SINGER shops initially, was released commercially in March 1969 by 
RCA as a budget album (CAS 2304) and reached 96 in the U.S. charts. 


LPM 4088 ELVIS TV SPECIAL 12/68 8 
Trouble-Guitar Man/Lawdy, Miss Claway/ 
Baby, What You Want Me To Do/Heartbreak Hotel 
Hound Dog-All Shook Up/Can’t Help Falling In Love/ 
Jailhouse Rock/Love Me Tendet/ 
Where Could | Go But To The Lord-Up Above 
My Head-Saved/Blue Christmas/One Night/Memories/ 
Nothingville-Big Boss Man-Guitar Man-Little Egypt 
Trouble-Guitar Man/If | Can Dream 

LSP 4155. FROMELVIS INMEMPHIS 06/69 13 
Wearin’ That Loved On Look/Only The Strong Survive? 
I'll Hold You In My Heart (Till | Can Hold You tn My Arms) 
Long Black Limousine/ 
It Keeps Right On A-Hurtin’/I’m Movin On/ 
Power Of My Love/Gentle On My Mind/ 
After Loving You/True Love Travels On A Gravel Road/ 
Any Day Now/In The Ghetto 

LSP.6020 FROM MEMPHIS TO VEGAS — 

FROM VEGAS TO MEMPHIS 11/69 12 

ELVIS IN PERSON AT THE INTERNATIONAL HOTEL 
Blue Suede Shoes/Johnny B. Goode/All Shook Up/ 
Are You Lonesome Tonight?/Hound Dog/ 
| Can't Stop Loving You/My Babe/Mystery Train- 
Tiger Man/Words/In The Ghetto/Suspicious Minds) 
Can't Help Falling In Love 
BACK IN MEMPHIS 
Inherit The Wind/This Is The Story/ 
Stranger In My Own Home Town/A Little Bit Of Green/ 
And The Grass Won't Pay No Mind/ 
Do You Know Who | Am/From A Jack To A King/ 
The Fair ls Moving On/You'll Think Of Me/Without Love 


From ELVIS \S BACK through SPEEDWAY all albums were also released in MONO (LPM prefix). 


1. Still from Charro, filmed between July and September 1968. 2, Elvis has a break on the set of Stay Away Joe, with 
Colonel Tom Parker (left) and Priscilla (right), Fall 1967. 8. Lisa Marie and Elvis, 1969. 4. Signing autographs, 1969. 
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DISCOGRAPHY U.K 


Singles 

Cat. No. Title 

RCA 1187” Stuck On You/Fame An 

RCA 1194* A Mess Of Blues/The Gir 

RCA 1207 It's Now Or Never/Make Me 

RCA 1216 Are You Lonesome Tonight 

RCA 1226 Wooden Heart/Tonight Is S 

RCA 1227 Surrender/Lonely Man 

RCA 1244 Wild In The Country/I FeekSo Bad 
RCA 1258 His Latest Flame/Little Sister 

RCA 1270 Rock-A-Hula Baby/Can't Help Falling | 
RCA 1280 Good Luck.@harm/Anything That's Par 
RCA 1303 SiN S Not You/Just Tell Her Jim Said 
RCA 1320 A cee Do You Come f 
RCA 1337 

RCA 1355 

RCA 1374 

RCA 1375 

RCA 1390 

RCA 1404 

RCA 1411 

RCA 1422 

RCA 1430 Blue Chr 

RCA 1443 

RCA 1455 

RCA 1489 

RCA 1504 


RCA 15 
RCA 1526 
RCA 1545 
RCA 1557 


RCA 1565 
RCA 1593 FX 
RCA 1616 Long Legg 
That's 
RCA 1628 There's / 
RCA 1642 Big Boss M 
RCA 1663 Guitar Man/H 
RCA 1688 U.S.Male/Stay 
RCA 1714 Your Time Hasn't! 
RCA 1747 You'll Neve 
RCA 1768 A Little Less ( 
RCA 1795 lf | Can Drea 
RCA 1831 In The Ghetto 
RCA 1869 Clean-Up Your 
RCA 1900 Suspicious Minds 
RCA 1916 Don't Cry Daddy/ 
RCA 1949 Kentucky Rain/My 


* Also released on 78 rpm format. 


Extended Plays 


RCX 175 Strictly Elvis 
RCX 1048 A Touch Of Gold Vol. 2 
RCX 190 Such A Night 


Such A Night/It Feels So Ri 
Like A Baby/Make Me Know 


RCX 211 Follow That Dream 
RCX 7106 Kid Galahad 
RCX 7141 Love In Love Vegas 


Continued 


RCX 7142 


RCX 7143 


RCX 7173 


RCX 7174 


RCX 7187 


The Albums 


RD 27159 
RD 27171/ 
SF 5060 

RD 27192/ 
SF 5078 

RD 27211/ 

- SF 5094 
RD 27224/ 
SF 5106 

RD 27238/ 
SF 5115 

RD 27265/ 
SF 5135 
RD/SF 7528 
RD/SF 7534 
RD/SF 7565 
RD/SF 7609 
RD/SF 7630 
RD/SF 7645 
RD/SF 7678 
RD/SF 7714 
RD 7723 


RD/SF 7752 


RD/SF 7767 
RD/SF 7793 
RD/SF 7810 
RD/SF 7820 
RD/SF 7867 
RD/SF 7892 
RD/SF 7917 
RD/SF 7924 
RD/SF 7957 
RD 8011 

INTS 1012. 
RD/SF 8028 


~_ SF 8080/1 


RD/SF Denotes mono. and stereo respectively, 


-Trve-Love/Are You Lonesome Tonight? 


_ FROM MEMPHIS TO VEGAS- 


Elvis For You Vol. 1 

Rip It Up/Love Me/When My Blu 
Turns To Gold Again/Paralysed 
Elvis For You Vol. 2 

Long Tall Sally/First In Line 

How Do You Think | Feel/ 

How’s The World Treating You 
Tickle Me Vol. 1 

| Feel That I’ve Known You Forev 
Night Rider/Slowly But Surely/ 
Dirty Dirty Feeling/ 

Put The Blame On Me 

Tickle Me Vol. 2 

It Feels So Right/ 

(Such An) Easy Question/ 
(It's A) Long Lonely Highway/I’m he 
Easy Come, Easy Go 
Easy Come, Easy Go/Yoga Is As 0 
Sing You Children/I'll Take Love — 


ELVIS GOLDEN RECORDS VOL. 2 
ELVIS IS BACK 07/60 


G.I.BLUES 


HIS HAND IN MINE 


SOMETHING FOR EVERYBODY ~ 10/61 


BLUE HAWAII 12/61 
POT LUCK 07/62 
ROCK'N'ROLL NO. 2 12/62 
GIRLS!GIRLS!GIRLS! r 01/63 
IT HAPPENED AT THE WORLD'S F 05/63 
FUN IN ACAPULCO 12/63 
ELVIS GOLDEN RECORDS VOL. 3 04/64 
KISSIN’ COUSINS 06/64 
ROUSTABOUT 12/64 
GIRL HAPPY 04/65 
FLAMING STAR & SUMMER KISSES 09/65 


Flaming Star/Mean Woman Blues/Loving You 
(Let Me Be Your) Teddy Bear/It's Now Or Never/ 
Hot Dog/Summer Kisses, Winter Tears/Party/ 
Lonesome Cowboy/Got A Lot Of Livin’ To Do!/ 


ELVIS FOR EVERYONE 11/65 
(Summer Kisses, Winter Tears was replaced 
with Wild In The Country) 
HAREM HOLIDAY 

FRANKIE AND JOHNNY 
PARADISE, HAWAIIAN STYLE 
CALIFORNIA HOLIDAY 

HOW GREAT THOU ART 
DOUBLE TROUBLE 
CLAMBAKE 

ELVIS GOLD RECORDS VOL. 4 
SPEEDWAY 

ELVIS (NBC TV SPECIAL] 
ELVIS SINGS FLAMING STAR 
FROM ELVIS. IN MEMPHIS 


FROM VEGAS TO MEMPHIS 


[neaVicron] @) 


Wha 


jPOFLAMING STAR & 
SUMMER KISSES 


Elvis with Tuesday Weld and Brenda Lee on the set of Wild In The Country, November 1969. Inset: Rare album 
sleeves fromthe United Kingdom. 
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Compilation Produced by Ernst Mikael Jorgensen and Roger Semon. 
Executive Producer: Paul Williams. 

Digitally Remastered by Dick Baxter at BMG Recording Studios, New 
York, NY. 

Audio Restoration: Bill Lacey. 

Project Supervision: Paul Williams. 

Project Manager: Frankie Pezzella. 

Liner Notes by Peter Guralnick. 

Marketing Consultant: Don Wardell. 


Creative Director: Ria Lewerke. 

Art Direction and Design: Norman Moore/DesignArt, Inc. 
Book Layout: Chris Moore/DesignArt, Inc. 

Packaging Layout: Dayna Fredrickson/DesignArt, Inc. 


Tape and Archive Research: Ernst Mikael Jorgensen, Roger Semon and 
Chick Crumpacker. 

Vault Research: Bruce Hailstalk. 

Recording Data: Ernst Mikael Jorgensen and Erik Rasmussen. 
Discography — US: Ernst Mikael Jorgensen and Erik Rasmussen — UK: 
Roger Semon. 


Photographs and Memorabilia Courtesy of: Country Music Foundation; | 
Inc.; Rose Drake; Elvis Presley Enterprises Inc.; The Official Elvis Presley 
Fan Club of Great Britain; Harris Graphics Inc., Nashville; Jill Humphrey; 
LGI Photo Agency; Mary Jarvis; Michael Ochs Archives; Sandy Miller; 
Chips Moman; Jim Patino; Leo J. Pas; RCA Records Label Archives; Ger 
Rijff. 

Original record sleeves courtesy of Paul Dowling. 


Special thanks to Tina Sinatra Enterprises and Capitol Records for the 
Frank Sinatra duet “Love Me Tender/Witchcraft.” 


Special thanks to: Bob Anderson, Patsy Anderson, Mike Beeferman, 
Freddy Bienstock, Glenda Break, Barrie Conway, Suzanne Cupal, Carmen 
Fanzone, Joe Galante, Rudi Gassner, Randy Goodman, Derek Graham, 
Kimberly Hemphill, Heinz Henn, Gary Hovey, Bones Howe, Ron Howie, 
Mary Jarvis, Anne Marie Koenig, Steve Lindsey, Marilyn Lipsius, Steve 
Marshall, Hank Meyer, Karen Meyer, Chips Moman, Todd Morgan, Mary 
Jo Myszelow, Marty Olinick, Georgina Peter, Susan Planer, Lisa Marie 
Presley, Priscilla Presley, Jo Priest-Tambone, Sherry Rettig-Alain, Shelley 
Ritter, Bruce Scavuzzo, Klaus Schmalenbach, Shari Segalini, Roger 
Skelton, Tina Sinatra, Jack Soden, Billy Strange, Geary Tanner, Lou 
Vaccarelli, Chris Wheat, Chip Young. 
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